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WORD OF THE DAY
Giclée

“A lot of it’s experimental, spontaneous. It’s
about knocking about in the studio and bumping

into things.”
- American painter and photographer 

Richard Prince

ART AAEROBICS
Practice you drawing skills

Use charcoal to sketch a cell phone.
Five minutes. 

(zhee-klay) - The French word "giclée" is a
feminine noun that means a spray or a
spurt of liquid. The word may have been
derived from the French verb "gicler"
meaning "to squirt". 
The term  "giclee print" connotes an eleva-
tion in printmaking technology. Images are
generated from high resolution digital
scans and printed with archival quality
inks onto various substrates including can-
vas, fine art, and photo-base paper.

Source: www.gicleeprint.net

RECLAIMED WOOD ART
By Lisa A Mason

With more and more people trying to
look out for the future of our environ-
ment, we see a growing trend in folk

art (art that is made from recycling or reusing
other existing materials). Of this, we see a lot of
reclaimed wood art. There are many beautiful
things that can be crafted from reclaimed wood
as well as other recycled materials. It takes a
truly artistic mind to look at what many people

would consider to be trash and turn it into some-
thing special and beautiful.

We have many of these items for sale on
our website and it makes us feel great to be able
to offer products that are not only beautiful and
unique but good for the environment and the
future of our earth. We're proud to offer products
from artists such as these who take advantage of
an opportunity to help our earth and create such
amazing pieces of artwork.

WHAT IS RECLAIMED WOOD?
So what do we mean by "reclaimed

wood"? Reclaimed wood refers to wood which
has been salvaged from the forest to help make
way for new growth. Often it is pieces that were
deemed "unusable" by other sources. Instead of
trashing this wood or leading to deforestation,
the wood is salvaged and used for something
else.

"Recycled wood" is another term that is
sometimes used for reclaimed wood or some-
times used to refer to wood that has been used
for something else previously and instead of
being thrown out, is now used to create some-
thing else. Refurbishing wood furniture or turn-
ing furniture pieces into décor or art is one way
to use recycled wood in art.Sunburst Wall Art from VivaTerra

/www.vivaterra.com



ART THAT MAKES A DIFFERENCE
Many of our products over at Unique Décor Online are

made from reclaimed wood or other recycled materials. These
make home décor or gift items that you can truly feel good about
giving because you know you are doing your part to protect our
environment. Imagine how good it would feel to give a gift like this
or to purchase a clock or other home décor item to display in your
home. This is truly art that makes a difference!

Lisa Mason, Professional wordsmith for hire: gamer, wife, mother, entrepre-
neur, published poet, co-owner of game guides company, public speaker and
Internet business consultant. You can learn more or follow Lisa's blog from
her website: http://www.freelancewriter4hire.com
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NORMAN ROCKWELL:
AMERICAN IMAGIST 
Following sold-out atten-
dance and critical acclaim
during it's tenure at the
Naples Museum of Art in
Florida, the NMAI-organized
Norman Rockwell: American
Imagist exhibition will be on
display at the National
Museum of American
Illustration (Newport, RI)
from Saturday, June 6, to
Sunday, August 30, 2009.
The exhibition offers a com-
prehensive, decade by
decade examination of the
career of  America's most
beloved artist and preemi-
nent illustrator of American
life.

CALL OF THE COAST
The art colonies of New

England played a key role in the creation of an American national identity in
the early 20th century. Art colonies in Old Lyme and Cos Cobb, Connecticut
and Ogunquit and Monhegan, Maine were inspiration for nationally recog-
nized artists including Edward Hopper, Childe Hassam, Robert Henri, and
George Bellows, among others. Call of the Coast: Art Colonies of New
England will chronicle the development of impressionist Connecticut and
modernist Maine and will feature 74 works drawn from the collections of the
Portland Museum of Art (Portland, Maine) and the Florence Griswold

Art 
News

Brooklyn artist, Eric Johnston makes fine art and wall sculpture out
of reclaimed wood. http://www.ejindustrialarts.com/

Volunteer Fireman, by Norman Rockwell. 1931,
oil on canvas.
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Museum, Old Lyme, Connecticut. Call of the
Coast will be on view June 25 through October
12, 2009, at the Portland Museum of Art.

The coast of New England has long
attracted tourists and artists drawn to the pri-
mal drama of the ocean. The 19th century
brought changes as coastal communities shift-
ed from being an industrialized economic
resource to a therapeutic shelter where the
middle class enjoyed leisure time. Artists band-
ed together for purposes of camaraderie, cre-
ativity, and commerce, and founded coastal art

colonies from Connecticut to Maine. Old Lyme,
Cos Cob, Ogunquit, and Monhegan were set-
tled at different times by artists and illustrated
life in each community.

Beginning in the early 1870s, the vil-
lage of Cos Cob attracted artists from New
York and became one of Connecticut’s major
art colonies. These artists included impression-
ist J. Alden Weir, his father, painter Robert W.
Weir, and John Henry Twachtman who all
summered at the Holley House, the center of
the community. Summer classes taught by

Twachtman and Weir during the 1890s under
the auspices of the Art Students League
brought artists such as Charles Ebert, Mary
Roberts Ebert, Daniel Putnam, and the
Japanese artist Genjiro Yeto to the school and
encouraged experimentation. Accomplished
painters such as impressionist Theodore
Robinson and Childe Hassam also painted in
Cos Cob.

Henry Ward Ranger arrived in Old
Lyme, Connecticut, in 1899, attracted by the
tidal marches and ever-changing light condi-
tions. While Twachtman saw the Connecticut
coast as a place of isolation, Ranger viewed
himself as the leader of a new school of
American landscape painting. Ranger stayed
in the boarding house of Florence Griswold
and invited his artist friends including Lewis
Cohen, Louis Paul Dessar, William Henry
Howe, Henry Rankin Poore, and Clark
Voorhees to join him; an art colony was born.
Miss Griswold’s home became the epicenter of
the Old Lyme art colony. The arrival in 1903 of
the dynamic Childe Hassam inspired Old Lyme
painters to experiment with high-key color and
greater impasto. Just as Ranger presided over
the colony in its early years, Hassam set the
tone for its later phase, for which it is best
known. In 1936 the artists incorporated into
the Florence Griswold Association and after
her death, purchased her home and opened a
house museum in 1947.  

In search of cooler temperatures, Old
Lyme painters often made trips to Ogunquit
and Monhegan, Maine. Ogunquit, a pictur-
esque fishing village in southern Maine, played
host to an ideological contrast between two
artistic cultures in the early 20th century: the
regionalist image of “old” New England by
Boston painter Charles Woodbury and the

Edward Hopper, United States, 1882 - 1967, Monhegan Houses, Maine, circa 1916-1919, oil on panel,
9 x 13 inches, Portland Museum of Art, Maine. 



modernist worldview of charis-
matic New York modernist
Hamilton Easter Field.
Woodbury established a
course of instruction that liter-
ally put Ogunquit on the map
as an art colony with a reputa-
tion as a haven for single
women from proper Boston
families including Gertrude
Fiske. Field established his
own school in 1911, and in
1929 the Hamilton Easter Field
Art Foundation was created by
five former students. The dif-
ferences between Field’s mod-
ernists and Woodbury’s more
traditional set were manifest.
The creative tension between
artists remained in place until
the mid-20th century when the
Barn Gallery and the Ogunquit
Museum of American Art were
formed. In 1979, the Barn
Gallery Associates gave the
Portland Museum of Art the gift
of the Hamilton Easter Field
Art Foundation Collection of
more than 50 paintings, sculp-
tures, and works on paper that
document the rise of American
modernism in the early 20th
century.

The remoteness and
rugged landscape of
Monhegan Island, Maine,
attracted artists in the 1890s
including Samuel Peter Rolt
Triscott and Eric Hudson. Old
Lyme artists including Charles

and Mary Ebert, Ernest Albert,
William Chadwick, William
Robinson, Edward Rook,
Henry Selden, and Wilson
Irvine summered on
Monhegan. The most influen-
tial artist who worked on the
island was Robert Henri. As a
member of the Ash Can
School and a teacher at the
New York School of Art, Henri
encouraged his fellow artists to
visit Monhegan to escape the
grittiness of the city. Henri and
impressionist painter Edward
Willis Redfield worked side by
side laying the foundation for
an art colony which included
Rockwell Kent, Edward
Hopper, Randall Davey,
George Bellows, and Leon
Kroll. Jay Hall Connaway,
Andrew Winter, and Abraham
Bogdanove also painted on
the island, and Connaway
started a school in 1939.
James Fitzgerald visited the
island in the early 1950s and
in 1958 acquired Rockwell
Kent’s cottage. By the 1950s,
Monhegan fell out of favor as
communities in Provincetown,
Massachusetts and
Woodstock and Long Island,
New York rose to prominence.
Today, however, Monhegan
continues to attract artists from
around the country. 
http://tinyurl.com/rc6jpv

ARTIST TO WATCH

Donna Wayman
http://tinyurl.com/p7buzt
"John Coltrain", Limited edition

Giclée  canvas  16" x 20" 
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